CONTENTS

Introduction 7

CHAPTER ONE: CINEMATIC REPRESENTATION
OF MENTAL PROCESSES

Initial Problems 9
Suggestion of Thought through External Activities 10
Suggestion of Thought through Objective Correlatives 12
Potentialities of the Film Medium in Simulating Thought 16
The Term "Stream of Consciousness”" 20
Value of Cinematic Representation of Thought 26
Resnais’ Preoccupation with Stream of Consciousness 31

CHAPTER TWO: THE FLASH OF THOUGHT

Brief Injection of Mental Images Simulating Thought 33
The Stream of Consciousness in La guerre est finie 38
Analysis of Mental Units 40

Value Added by the Stream of Consciousness 98

The Stream of Consciousness in Hiroshima mon amour 103
Analysis of Mental Units 104

Value Added by the Stream of Consciousness 148

CHAPTER THREE: MENTAL STRUCTURING

Narrative Structure Simulating Thought in Je ¢ ‘aime, je t'aime 153
The Anchoring Reality 158

The Mental Flow 164

The Character's Mental Selection 169

The Character's Mental Succession 177

Value Added by the Stream of Consciousness 181



CONTENT

CHAPTER FOUR: MENTAL FLUIDITY

Narrative Fluidity Simulating Thought 185

The Stream of Consciousness in Providence 187

The Fictional Premise 187

The Anchoring Reality 194

The Character's Mental Flow 199

The Stream of Consciousness in Last Year at Marienbad 207
The Fictional Premise 207

The Gamut of Possibilities 210

The Anchoring Reality 217

The Characters' Mental Flow 222

CONCLUSIONS: STRUCTURAL PRINCIPLES

Anchoring 230

Mental Selection 233

Mental Succession 234

Enigmatic Mental Images 235

Patterns of Repetition 236

Alternatives to Structural Principles 237

CREDITS OF THE EXAMINED FILMS 239

BIBLIOGRAPHY 245



