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“Sammy Jankis wrote himself endless notes. But he’d get mixed
up. I’ve got a more graceful solution to the memory problem. I'm
disciplined and organized. I use habit and routine to make my life
possible.”
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“You never understood why we did this. The audience knows the
truth. The world is simple, miserable, solid all the way through.
But if you can fool them, even for a second, then you can make
them wonder. And you get to see something very special. You really
don’t know. It was the look on their faces”.
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“I can state that the scenario constructed in this manner has no
importance since [ use merely as a pretext for the ‘stage effects’ the
‘tricks’ or for a nicely arranged tableau” (Gunning 57).
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“I saw the hand-held, black-and-white 16mm cinematography as a
way of tapping into the cinematic feel of film noir, whilst giving it a
different spin by shooting the scenes in a more modern documentary
style”” (Duncker 2006).
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“What is the most resilient parasite? ... Once an idea has taken hold
of the brain it’s almost impossible to eradicate. An idea that is fully
formed — fully understood — that sticks; right in there somewhere.”
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